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“Every life is braided with luminous moments.” 
-John O’Donohue- poet, philosopher, Catholic scholar

THESE ARE SURPRISES THAT 
ARE SELF-SIMILAR AND  
UNENDING, EVEN SO, IN FRACTALS, 
THEY ARE ENDLESSLY UNIQUE.  

“Even empty space has a kind of structure and what we think of as 
a single point in space is actually a tightly wrapped origami of 
extra dimensions over and above the three we are familiar with.” 

Astrophysicist, Martin  Rees  
explains,

C O S M I C  O R I G A M I :  T H E  P A I N T I N G S  O F  L I N N E A  G A B R I E L L A  S P R A N S Y

“ However, Spransy’s 
works also may remind 
viewers of the liter-
ary styling’s of Jorge 
Luis Borges or Italo 
Calvino, the theories 
of physicists S. James 
Gates or Martin Rees, 
and the visual tradi-
tions of West African 
Adinkra symbols. Raised 
in a Christian commune, 
her father a touring 
rock musician, Lin-
nea spent part of her 
childhood on the road 
with family, band, and 
tutor.  “By the time I 
was eleven,” she re-
calls, “I was living 
a whole-hearted life-
style around art.” She 
received her MFA at 
Yale University School 
of Art. 

Her work is represented 
by Byron Cohen Gallery, 
and though she now 
lives and works in Los 
Angeles, her work has 
been exhibited interna-
tionally, from Brook-
lyn to China. Spransy 
draws from an inten-
sive interdisciplinary 
investigation of what 
she calls “the robust 
bodies of knowledge” 
of science and reli-
gion. In her work she 
explores topics rang-
ing from freewill and 
determinism, symmetry 
and chaos, systems and 
fractals, and macro and 
micro ecologies. 

Much like Rees’ ori-
gami, Linnea Gabriella 
Spransy’s luminous, ab-
stract paintings ges-
ture toward some famil-
iar yet unknown organic 
m u l t i - d i m e n s i o n a l 
world unfolding in an 
expansive whirl of col-
or, pattern, and line. 
Spransy’s densely lay-
ered paintings embody 
an obsession with a re-
petitive touch that has 
long motivated artists 
from Piet Mondrian, 
Agnes Martin, to Sean 
Scully. 

Promethean Coil, 4.5”x48”, India Ink and 
Acrylic on canvas, 2012



Artist Statement  
I am interested in limits, specifically, in their ability to 

generate surprise, even freedom. These limits need not be 
elaborate, or even obviously visible; in fact, it is often 
the most humble and self-evident limits, which, over time, 
build bizarre chandeliers of glimmering crystal, guide the 

catacomb construction of ant colonies, or shape the swoop of 
flocks and tidal currants with eerie similarity. Awareness 
of these limits does not guarantee predictive power, or the 

ennui of omniscience.

This is good, and fascinating.

And it is through this means that I make my work: every 
piece is the manifestation of a predetermined scheme – a 
system of small limits, with clear a beginning and end. 

These scripted pieces of visual choreography are allowed to 
accrue to show me their beauties and surprises, allowing 

discovery in the midst of certainty. Which, in the end, is a 
satisfying contradiction – a tension of philosophical forces 
hospitable to directed freedom and consistent astonishment.

The miracle and surprise is 
in the rebuilding. It is then 
that a strange interlace 
between order and disorder 
cinches round surprise.

Every piece I make is the manifestation 
of a pre-determined scheme – a system 
of small limits with a clear beginning 
and end …I write out a recipe composed 
of what I call modules [a combination 
of number and letter forms]; it’s very 
time-consuming. The only total freedom I 
allow myself is with the color choices. 

L.G. Spransy
The system and I will 
make  something, but 
there is also a high 
level of uncertainty.

'Petite Faburden', 11" x 14" 
acrylic and pen on canvas, 2013



One of the great illusions of human vision is 
that there is stillness, yet what seems still to 
our eyes is in fact never still. The whole physi-
cal world is in a state of permanent vibration 
and change. Each object is constantly astir. 
The physical world is an electromagnetic 
field. Each thing is deftly aflow in the play 
of energy, namely, electromagnetic waves. 
The waves flow in different frequencies. 
Our eyes only pick up a small section of this  
vibrating wave-world: this is what we  
call visible light. What we see, we see in light; 
yet what we see is always partial, a selection 
from the full spectrum of what is there but not 
visible to us. There is a real world of invisible 
light here around us but we cannot see it.  
-John O’Donohue
poet, philosopher, Catholic scholar

'Faburden', 53" x 46", acrylic on canvas, 2013



I  h a v e  b e g u n  t o  i n v i t e  
literal chaos and chance into 
my work. I intentionally occupy 
the twilight territory between 
sterile scientific abstraction 
and the mess natural world.

-L.G. Spransy

Everything Everwhere All the time,  
india ink and acrylic on canvas, 2009



 

“Ultimately my work is evidence of awe, and, 
believing that my studio practice is knit into the 
fiber of my whole life, it is vital that I seek out 
discovery and wonder in my day-to-day existence.”

'Fissile', 48" x 54.5", acrylic and Sumi ink on canvas, 2012

I think the most we can hope 
for is some i ncomplet e and  
metaphorical understanding and 
to share the mystery and wonder 
whether we are believers or not.  

Meterorology, ink on frosted mylar, 2006

-L.G. Spransy

-Lord Martin Rees
Cosmologist and Astrophysicist



Curiosity has its own reason for 
existing. One cannot help but be in awe 
when he contemplates the mysteries of 
eternity, of life, of the marvelous 
structure of reality. It is enough 
if one tries merely to comprehend a 
little of this mystery every day. 

Never lose 
a holy  
curiosity. 
-Albert Einstein
Theoretical Physicist

Plank's Mechanical, acrylic and ink on canvas, 2009



'Serried', 57" x 41", acrylic and ink on canvas, 2013

Almost instantly, I understood: ‘the garden of 
forking paths’ was the chaotic novel; the phrase 
‘the various futures (not to all)’ suggested to me 
the forking in time, not in space. A broad rereading 
of the work confirmed the theory. In all fictional 
works, each time a man is confronted with several 
alternatives, he chooses one and eliminates the 
others; in the fiction of Ts’ui Pên, he  chooses— 
simultaneously—all of them. He creates, in this 
way, diverse futures, diverse times which them-
selves also proliferate and fork. Here, then, is the 

explanation of the novel’s contradictions.  
-Jorge Luis Borges,  
The Garden of Forking Paths 



We are free to choose, but boundaries 
which are outside of our control often  
determine what category of opportunity 
within which we are free to exercise our will.
-L.G. Spransy

'Chronos', approx. 256" x 156" (dimensions variable), ink on frosted Mylar, 2013

  I have become  
convinced that the most 
powerful moments of 
human experience are 
beautiful, even if it is 
a terrifying beauty 
And   so, beauty is valu-
able, and though its 
parameters may often 
shift with the caprice  
of fashion and bias 
of culture, to pursue 
its basic definition  
i s  b o t h  w o r t h -
while and possible. 

-L.G. Spransy

“



“If all that exists is matter and energy and the laws of Nature, 
then it follows that there can be no free will. Any action I 
may “choose” to do can be explained as the necessary effect of 
some prior cause – be it my genes, my appetite, or whatever. 
My main problem with this view is that it doesn’t leave much 
room for……..well, me! The traditional view has been that humans 
are agents of change. We are “self-movers.” If we so desire, 
we can introduce new lines of causation into the world with no 
prior determining cause. In other words, we have free will.”

-L.G. Spransy  
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